










古 野 百 合
Synopsis : Wilkie Collins’ The Woman in White has long been dis-
cussed with respect to unreliable narrator, subversive gender roles, and
a blurred class system which reflects the rapidly changing society.
However, more attention is to be paid on the reconstructive phases of
the English country towns and people in the mid-nineteenth century in
Britain. Indeed, the novel’s motif of repairing a valuable collection of
drawings by Hartright resonates with the vital plot of this novel : re-
pairing characters’ identities. Not only drawings, but also things such
as wooden portraits of the twelve apostles, or even English country
towns with the rise of industries in the Victorian era are in need of re-
pairing. In a period of transition from rapid growth to maturity in the
Victorian society, things and people that are lost and repaired are con-
trasted in this novel.
序 論
ウィルキー・コリンズ（Wilkie Collins, 1824-1889）の『白衣の女』




































（the business of repairing and mounting）」（15）であった。因みに，こ
の repair という単語は，All the Year Round に連載されていた当時は ar-






























































４０ 古 野 百 合
神病院に入院していたローラのアイデンティティを修復することは，言い換
















‘Old Welmingham? There are two places of that name, then, in
Hampshire?’
‘Well, sir, there used to be in those days―better than three-and-
twenty years ago. They built a new town about two miles off, con-
venient to the river―and Old Welmingham, which was never much
more than a village, got in time to be deserted. The new town is the
place they call Welmingham, now―but the old parish church is the
parish church still. It stands by itself, with the houses pulled down,
or gone to ruin all round it. I’ve lived to see sad changes. It was a
『白衣の女』における都市空間とアイデンティティの修復 ４１








Is there any wilderness of sand in the deserts of Arabia, is there
any prospect of desolation among the ruins of Palestine, which can
rival the repelling effect on the eye, and the depressing influence on
the mind, of an English country town, in the first stage of its exis-
tence, and in the transition state of its prosperity? I asked myself
that question, as I passed throught［sic］the clean desolation, the
neat ugliness, the prim torpor of the streets of Welmingham. . . .
The deserts of Arabia are innocent of our civilised desolation ; the



















‘Portraits of the twelve apostles in wood―and not a whole nose
among ’em. All broken, and worm-eaten, and crumbling to dust at
the edges―as brittle as crockery, sir, and as old as the church, if
not older.’
‘And why were they going to London? To be repaired?’
‘That’s it, sir. To be repaired ; and where they were past repair,
to be copied in sound wood. . . . There the things are, as I said be-
fore. We have nowhere else to put them―nobody in the new town
cares about accommodating us―we’re in a lost corner―and this is













































I was struck by the insecurity of the place in which the register
was kept. The door of the press was warped and cracked with age ;
and the lock was of the smallest and commonest kind. . . . I in-
quired. ‘Surely, a book of such importance as this ought to be pro-
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